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Jan Van Der Veken is an 

illustrator and graphic 

artist from Ghent whose 

work is firmly rooted in 

the Belgian school of 

comics and illustration. 

Heavily influenced by the Ligne Claire of 

master illustrator Hergés, his distinctive style 

melds the tradition of Belgian comics with a 

contemporary visual language. Van Der Veken 

has collaborated with Gestalten on numerous 

occasions, most recently on his monograph 

Fabrica Grafica.

Imaginative 
comparisons help 
children comprehend 
various units of 
measure.

How fast is 120 kilometers per hour? 

How heavy are 4 tons? How loud are 

150 decibels? Units of measure are 

abstract—until, that is, they are con-

trasted with other quantities. The 

entertaining juxtapositions in How 

Big is Big? How Far is Far? make 

dimensions and measurements 

more comprehensible for children.

The book features amusing com-

parisons that make units of length, 

distance, weight, speed, volume, and 

time easier to grasp. The Queen of 

England’s crown, for example, weighs 

more than 100 portions of cotton 

candy. Some babies can cry as loud as 

a jet fighter sounds when it takes off. 

When the world’s oldest living tor-

toise was born, there were no electric 

lights, telephones, cars, or airplanes.

How Big is Big? How Far is Far? 

is full of amazing facts for children 

thirsting for knowledge. Intelligent 

and witty illustrations by Jan Van 

Der Veken help young readers bet-

ter understand how large, far away, 

heavy, loud, or old something actu-

ally is when they come across a unit 

of measure.

How Big is Big?  
How Far is Far?
Measurements for  
Children

Illustrations by Jan Van Der Veken
Translation from German: Jen Metcalf

Release: February

Features: Full color, hardcover,  

48 pages, 24 × 28 cm

Price: $ 24.95  £ 15.00  € 17.90

ISBN: 978-3-89955-732-9

How Big is Big?  

How Far is Far?
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A photographer trained 

as an educator, Jan von 

Holleben’s original images 

representing abstract 

topics are in high demand. 

His work is regularly fea-

tured in notable newspapers and magazines. 

Michael Madeja is a 

neuroscientist and doctor, 

as well as a professor at 

the Goethe University in 

Frankfurt, Germany. He is 

also one of the directors 

of the Hertie Foundation, where he oversees the 

neuroscience and university divisions. A father of 

three, Madeja takes great joy in sharing the mys-

teries of the brain with children and adults alike.

Katja Naie holds a degree 

in biology and a PhD in 

neuroscience. She is 

the director of a website 

dedicated to the brain 

(www.dasGehirn.info), 

where she engages with a broad readership and 

shares her fascination for the brain and the role 

it plays in our feelings, thoughts, and actions.

This book provides 
insightful, easy-to-
follow answers to 
children’s questions 
about the brain 
accompanied by  
fun, enlightening 
photographs.

We use our brains every day, but 

how do they actually control our 

thoughts, our movements, and 

our feelings? Does the brain turn 

itself off at night? Can people who 

research the brain read minds?

In That’s What You Think!, 

experts respond to 80 questions 

posed by children about the brain. 

Their answers explore how our 

brains develop, what they are made 

of, and how they work. They  

reveal astounding information  

and facts not only about the human 

brain, but also about the gray 

matter of earthworms, ants, and 

sperm whales.

The images created by Jan von 

Holleben capture our personal con-

trol rooms in action—as we taste, get 

scared, study, juggle, and sleepwalk. 

These fun, enlightening photographs 

clearly demonstrate that even when 

we do nothing at all, our brains are 

hard at work.

That’s What You Think! is pub-

lished both in American English and 

British English.

Release: January 

Features: Full color, hardcover,  

184 pages, 17 × 24 cm

Price: $ 24.95  £ 16.95  € 19.90

British and American English editions

U.K. Edition ISBN: 978-3-89955-724-4

That’s What  
You Think!
A Mind-Boggling Guide  
to the Brain

by Jan von Holleben,  
Michael Madeja and Katja Naie
Translation from German: Jen Metcalf

U.S. Edition ISBN: 978-3-89955-725-1

BriGht spArks

Our bodies change as we grow older. Skin gets wrinkly and hearts become 

weaker. The ageing process also affects our brain: it shrinks a bit, parts of 

it stop working so well, and improving or creating new synapses becomes 

harder. This is why older people can find it difficult to remember things. They 

might forget what’s on the shopping list or where they’ve put their glasses. 

Handling new information is also more of a challenge, which is why elderly 

people can be nervous about using computers or smartphones. However, they 

have a huge advantage over young people when it comes to dealing with 

complex tasks. They’ve collected so much experience and built up so many 

memory chains over the years that they can solve problems that might seem 

impossible to you.

Despite the changes that age brings about, we never lose the ability to learn. For 

older people, the process will be slower than it was in their younger days, but 

their neurons are still capable of changing and creating new synapses that can 

store new information. The only time the human brain will really  deteriorate is 

if you do nothing with it.

Why	Are	elderly	People	so	Forgetful?

114114 C L o s e D 	 D U e 	 t o 	 o v e r C r o W D I n G ?

listen up!

In a way, your brain is already bigger than your head. That sounds a little crazy, 

but let us explain. A big part of your nervous system—the spinal cord—isn’t 

located in your head, but inside your spine. As well as connecting your brain to 

the rest of your body, the spinal cord also triggers your refl exes. One example 

of a refl ex is when the doctor taps your knee with that little hammer and it 

makes your leg jolt. Refl exes help you with standing and walking because they 

automatically keep a low level of tension in your muscles. Without that, your 

muscles would be too limp to keep you upright and you’d end up on the fl oor. 

Refl exes also protect you. For instance, they’ll make you pull your hand away 

really fast if you touch a hot stove. The neat thing about refl exes is that they 

don’t need any input from you: they work all by themselves.

Could	a	Brain	ever	Grow	Bigger	than	a	Head?

7 6 e v e r Y 	 s t e P 	 Y o U 	 t A k e

4 2

There’s no such thing as a math neuron—even if you’re a whizz at math, you 

won’t have one. Getting the answer right isn’t the job of one lonely cell. The 

secret to success depends on your neurons being able to work well as a team.

Neurons that collaborate on a particular kind of job usually live close together. 

This means we have a rough idea of where certain tasks are processed in the 

brain. For instance, the front part of your cerebral cortex (the part just behind 

your forehead) is responsible for solving problems that come up when you 

interact with other people. The part that is towards the back of your head deals 

with sight and the part just in front of your ears handles movement. 

So what about math? Well, whenever you start grappling with an equation, 

the neurons that sit roughly under the headband of your headphones start 

 firing. But because you also have to read the problem and then write down 

the  answer, lots of other parts of your brain have to get involved too. Basically, 

every subject you study at school needs input from all over your brain.

Do	We	Have	Different	neurons		
for	each	school	subject?

4 2 B r I G H t 	 s P A r k s
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Available

Features: Full color, hardcover,  

64 pages, 17 × 24 cm

Price: $ 16.95  £ 12.50  € 14.90

ISBN: 978-3-89955-728-2

Patrick and Traci 

Concepción are the par-

ents of a lovely daughter 

who has inspired them 

to create this children’s 

book. Patrick is the 

founder of Conception Studios, a design studio 

based in California’s San Francisco Bay Area 

that specializes in graphics for the music 

industry. Clients range from Paul McCartney  

to Lady Gaga.

Born in 1982, Dawid Ryski 

lives and works in Pulawy, 

Poland. He has illustrated 

numerous newspaper and 

magazine articles, and 

created countless concert 

posters, album covers, and graphic designs 

for apparel companies. He is the drummer of a 

Warsaw-based band called the Black Tapes.

From Atticus, the 
altruistic astronaut 
to Zooey, the zonked 
zombie, this book 
revamps the ABCs.

C is for cat? D is for dog? Not in 

this book! Here, Colossal Cornelius 

captures his companions with his 

camera and Daisy the diver dares a 

death-defying dip with dinosaurs. 

In Alphabetics, each of the alpha-

bet’s twenty-six letters is depicted 

with an awesome alliteration—not 

to mention an illuminating illustra-

tion—that will captivate and stimu-

late young minds.

Although the lettered tales are 

meant to be humorous and fun, they 

also serve a commendable purpose. 

Complex words are introduced to 

expand children’s vocabularies 

and linguistic horizons. The book 

includes a glossary so that read-

ers can look up any terms that are 

unfamiliar to them.

Alphabetics
An Aesthetically  
Awesome Alliterated 
Alphabet Anthology

by Patrick and Traci Concepción

/ jovial jetsetters Jackie and Jolene
jubilantly jitterbug in Johannesburg
to a jamboree of jazz jingles

Jj
/ hellion Harlow and her honey Hans
hum the holiday highway heat
on her hellacious Harley hog

Hh

/ Orson the omnipotent octopus
of the open ocean
overpowers an offensive oil tanker

Oo

/ colossal Cornelius
captures curious carnie companions
on his classic Contaflex camera

Cc
/ Yvette the yuppie Yeti
yodels a yearnful yawn
after finishing a yard of fro yo in the Yukon

Yy
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Release: February

Features: Full color, hardcover,  

224 pages, 14 × 21 cm,

Price: $ 19.95  £ 12.50  € 14.90

ISBN: 978-3-89955-740-4

Frank Schmeißer lives in 

Cologne, Germany and is 

the author of several chil-

dren’s books in German. 

Superheroes is his first 

book published in English. 

Schmeißer enjoys reading printed books rather 

than digital ones, although ever since several of 

his books sunk while he read them in the bath-

tub, he would rather listen to audio books there. 

If he had a superpower, he would want it to be 

endless patience.

Jörg Mühle studied at the 

Offenbach University of Art 

and Design and the École 

Nationale Supérieure des 

Arts Décoratifs in Paris. 

Since 2000, he has worked 

as a freelance illustrator. His hobbies include 

listening to music, reading, horses, and play-

ing the recorder.

The top secret, totally 
true adventures of 
the child superhero 
team, the Incredible 
Three and a Half.

Most superheroes hide behind 

masks as they battle against injus-

tice in the world and, for their own 

protection, their true identities are 

kept top secret. But for reasons 

beyond his control, incorrigible 

sixth grader Sebastian Appleby-

Krumble is forced to write down 

his exploits as part of the superhero 

team the Incredible Three and a Half.

The Incredible Three and a Half 

Superheroes is a humorous, behind-

the-scenes tale of the action-packed 

adventures of Sebastian, otherwise 

known as the Brain, and his friends 

Barbara “Action Barbie” Bakewell, 

Martin “The Chameleon” Koslowski, 

and Martin’s imaginary friend 

Dickie, “The Chicken.” Young readers 

will find out why Aunt Hilda’s birth-

day ended in disaster; why Dolittle, 

the class hamster, wound up wear-

ing camouflage; and how Sebastian 

was almost arrested while wearing 

a giraffe costume. Most importantly, 

they will discover why everyone 

must protect the secret identities of 

the Incredible Three and a Half to 

save the world from terrible danger!

The Incredible  
Three and a Half 
Superheroes
by Frank Schmeißer
Translation from German: David H. Wilson 
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Andrea De la Barre De 

Nanteuil lives in Paris, 

where she works as a 

public relations manager 

for a large fashion house. 

Her passion is writing—

ideally while enjoying the view of the city’s roof-

tops from her kitchen window. Mademoiselle 

Oiseau, her children’s book debut, was inspired 

by the Paris of the 1920s and 1930s as well as 

long walks by the River Seine.

Lovisa Burfitt lives in Aix-

en-Provence, France, and 

is one of Scandinavia’s 

most successful illustra-

tors. Her style is reminis-

cent of fashion sketches 

with a quick line that is impressionistic and 

poetic. She is best known for her work for 

H&M as well as for magazines and newspa-

pers including Vogue, Elle, Glamour, and the 

Sunday Times.

In this delightful tale, 
Mademoiselle Oiseau 
helps turn shy 
Isabella into a 
confident girl. This 
is a story about 
friendship, dreams, 
and growing up.

On the top floor of a lovely old 

Parisian apartment building in  

the Avenue des Temps Perdus lives 

the slightly odd Mademoiselle 

Oiseau. No one knows exactly 

how old she is. In fact, since she 

never leaves her house, nobody 

really knows her at all. Sometimes, 

though, one can catch a glimpse  

of this elegant lady with her 

unkempt curls and endlessly long 

pearl necklaces when she’s out  

on her terrace amid her countless 

cats and birds.

Isabella is a 9-year-old girl 

who lives in the apartment under 

Mademoiselle Oiseau’s. She is so 

unremarkable that she’s practically 

invisible. One day, when Isabella 

comes home from school and gets in 

the elevator, she accidently presses 

the number for the sixth floor rather 

than the fifth. She doesn’t even real-

ize her mistake until she sticks her 

key into the lock and Mademoiselle 

Oiseau opens the door.

When Isabella and Mademoiselle 

Oiseau meet, a wonderful friend-

ship begins. They spend their days 

together exploring Mademoiselle 

Oiseau’s roof garden, creating fash-

ion shows with silk dresses and 

high-heeled shoes, or—to the amaze-

ment of everyone—making it snow 

on a spring day. Soon, Isabella has 

become a much braver, more confi-

dent girl.

The Story of 
Mademoiselle 
Oiseau
by Andrea De la Barre De Nanteuil  
and Lovisa Burfitt
Translation from Swedish: Anna Hedman 

Release: February

Features: Full color, hardcover,  

144 pages, 19.5 × 27 cm

Price: $ 24.95  £ 16.95  € 19.90

ISBN: 978-3-89955-734-3

Before Isabella gets a chance to take her key out of the lock, 
Mademoiselle Oiseau grabs her sleeve and pulls her into an 
entrance covered with wallpaper on which gently nodding 

poppies are jostling their feathery leaves. 
The entryway leads up to four rooms: a dining room, a large salon, 

a second slightly smaller salon, and a bedroom where a canopy bed 
looms majestically. From all the rooms, hundreds of cat and bird eyes 
stare at Isabella, their oogly googly eyes glimmering a greenish yellow. 
They gaze at her from head to toe, somewhat uncomprehendingly.  
It seems a long time has passed since they have last seen a visitor. 

Mademoiselle Oiseau’s pets are apparently allowed to lie around 
wherever they please. A skinny Siamese cat is stretching high up on 
the canopy, a brown speckled bird is balancing on one leg on top of 
the bedspread, another is curled up in a shoe on the floor, and some 
are resting in a gauze hat as if it were a nest. 

In the little salon, a whole heap of cats has invaded a large odd-
looking piece of furniture that resembles an armchair. Everywhere a 
cat: lion-like or provincial cats, silver shimmering or dotted cats,  
ugly and stubby or gracious tassel cats. They are dawdling the hours 
away on the sofas, idling on the books  
in the bookshelves, on top of the  
lampshades, or on the chandeliers  
hanging from the ceiling. 

There are also several birdcages up  
there, but they all seem to be open and 
empty—every single bird has flown out. 

In the entrance covered in poppy 
wallpaper, between the door to the  

bedroom and the dining room, there is  
a big window. If you look through it,  

you can see Isabella’s schoolyard. A few children are still lingering 
around the old tree in the middle of the yard. Isabella often looks 
down at them from her own entryway window on the fifth floor. 
Oddly enough, the schoolyard usually looks big and scary, but from 
here, only one floor above, it looks pathetically small and useless. 

Really, really useless, Isabella thinks. 

98

Isabella takes off to pick up the medicine that will make 
Mademoiselle Oiseau merry before nightfall. She walks the 1072  
long legged strides down the Avenue des Temps Perdus. After exactly 

1072 steps—not a quarter of a step more or an eighth of a step less—she 
finds herself in front of the Tuileries with its hundreds of green chairs. 

It’s a beautiful day and every chair is occupied by a reading Parisian. 
Isabella squints and lets her gaze scan the park. It doesn’t take her  
very long to find the man with the gracula religiosa. There he is, 
thirteen trees to the right of the big fountain and three chairs to the  
left of the cotton candy booth. Reading a book, like the others. 

Isabella runs up to him. She stops behind the man’s back and 
whistles three times. The gracula looks up. 

“Juliette, Juliette, Juliette,” it says as it spins on itself on the  
man’s shoulder.

The man turns his head, puts his book down, and asks:
“Are you Isabella?”
“Yes,” answers Isabella. “I am here to pick up an envelope for 

Monsieur Boquini.”
“Juliette, Juliette, Juliette!” chirps the gracula.
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Featuring exotic 
images and 
empathetic language, 
this modern day 
Indian fairy tale 
teaches children to 
respect and 
appreciate nature.

The story of the honey hunter begins 

in Sundarban, a land of eighteen tides 

and six seasons, where three rivers 

meet in a huge mangrove forest. At 

first, everything is peaceful for the 

thousands and thousands of honey-

bees that live there not far from the 

Bay of Bengal. They fly from flower 

to flower, collect nectar, and supply 

both people and animals with their 

sweet, liquid gold. Everyone who lives 

in Sundarban loves honey, but one 

most of all: a small, black-haired boy 

named Shonu.

One year, the seasons in 

Sundarban get mixed up and the 

region is plagued by powerful 

cyclones followed by drought and 

hunger. Shonu becomes so unbe-

lievably hungry that he sneaks into 

the mangrove forest and breaks the 

golden rule: he takes honey from 

the hives even though it is not yet 

harvest time. Shonu doesn’t quite 

realize that what he has done could 

get him into deep trouble with the 

almighty demon tiger …

This modern fairytale reveals 

what can happen when someone 

interferes with nature’s rhythm. 

It teaches children to respect and 

appreciate the environment. Inspired 

by Muslim and Hindu myths, author 

Karthika Naïr and illustrator Joëlle 

Jolivet have created a compelling 

narrative style and visual language 

to tell their tale.

The Honey Hunter
by Karthika Naïr and Joëlle Jolivet

Karthika Naïr was born in 

India but moved to Paris in 

2000 to study culture man-

agement. She continues to 

live in the French capital 

where she has worked for 

institutions including the Cité de la Musique 

and the Centre National de la Danse. Naïr 

published two volumes of poetry, Bearings 

and DESH: Memories Inherited, Borrowed, 

Invented, before she wrote the Honey Hunter.

Joëlle Jolivet lives near Paris, where she 

works as an illustrator. 

She studied graphic 

design and advertising. 

Because of her love for 

engraving and printing, 

she spent one year 

working in the lithography studio at the École 

Nationale Supérieure des Beaux-Arts de Paris. 

Since then, the linocut printing technique 

remains close to her heart. In addition to 

creating her own books, Jolivet designs covers 

for art books and illustrations for newspapers 

and magazines.

Release: January

Features: Pantone colors, hardcover,  

52 pages, 24.7 × 30 cm

Price: $ 24.95  £ 15.00  € 17.90

ISBN: 978-3-89955-730-5
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ll these thousands and thousands, or even gazillions, of bees 

were ruled by the Bee Goddess, the Queen Bee of queen bees 

from all the hives. She had big black eyes and pale, golden wings. 

When she moved, it was like the wind in the trees and the rush of 

the waves, like the moon around the earth, like constellations in 

motion. Thanks to her and her bees, flowers bloomed and fruits 

ripened. Thanks to them, life continued on earth.

y day, the bees gathered nectar, taking the pollen from 

flower to flower. They built honeycombs and filled them 

with honey: golden, rich honey—liquid light, some called it. Light 

you could drink in great gulps of joy.

A

B

akkhin Rai was too angry to listen: “It’s their fault we are 

all starving, those wretched humans ! They cut down all 

the trees on the coast. They rob the bees. They kill the baby fish. 

That’s why there are no more fruits ! That’s why the rivers are 

empty ! I will crush his skull and drink his blood.”

When he heard that, Shonu’s heart sank deeper and deeper, until 

it seemed deep below the roots and the water. He hung his head 

in shame, thinking of all the beehives he had smashed as care-

lessly as the cyclone had smashed his home. He almost deserved 

to be eaten up, he thought, though he really, really hoped he 

wouldn’t be.

D

But he didn’t, did he? 

Bonbibi was stronger, right?

ell, they did have a pact, you know, Bonbibi 

and Dakkhin Rai: she would not save any one 

who harmed the forest. She was stronger, oh yes, in so 

many ways. But this time, she did not fight him. She 

talked to him.

Bonbibi sighed, “Dakkhin Rai, I’ve told you already: 

he’s just a child.”

Dakkhin Rai roared again, larger and fierier, “The 

bees whose homes he just destroyed are just children 

too, Bonbibi ! Greedy, that’s what little humans are: 

just like grown-ups. Greedy. I will crush his skull and 

drink his blood !”

Bonbibi replied, “He was hungry, not greedy. He’s been 

starving for weeks. Be fair. You’re not well-behaved 

when you are starving either.”

W

akkhin Rai stood before Shonu, looked at him briefly and 

then shook himself. He shook and he shook and he shook. 

Endless showers of water—healing, fresh water from the 

three rivers of the land of the eighteen tides—doused Shonu : 

his leaves and flowers and buds and bark and trunk. It soaked 

the ground and trickled down into the earth, down, down to 

Shonu’s parched roots. 

Not so far away, deeper still in the forest, Bonbibi smiled.

D

ow, little Shonu loved honey the most. If he could, he would 

have had it for breakfast, lunch, and dinner. But his family 

was so poor they could barely scrape together three meals a day. 

So even during the months when Abba could collect honey, they 

hardly kept any: they had to sell it to buy rice and vegetables.  

But because Abba loved Shonu very, very much, he would give the 

little boy the ladle with which he put the honey into little pots to 

sell. Shonu could lick off all the honey on that ! And Abba would 

leave as much honey on the ladle as possible. 

nd when there was no honey or wax to collect, Abba stayed at 

home, teaching Shonu to count and read (there was no school 

on their island) and patching up the roof and so on, while Amma 

bred shrimps to sell. So they managed to survive, even though life 

was sometimes a little patchy, like the roof of their shack.

But Shonu was happy. 

Chasing otters in the river. 

Helping Amma carry shrimps to the market. 

Swimming with his friends. 

Helping his father to clean their long, lotus-petal-shaped boat—

the boat his father and uncles took to go honey collecting. 

N A
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The constant rain 
gets Plip so down 
that he decides to 
become an umbrella. 
But even as an 
umbrella man, life 
isn’t always easy.

Plip came into the world as an ordi-

nary man. But when it started to 

rain, he became more and more 

unhappy. At first, he thought the 

rain would stop. When it didn’t, Plip 

decided to live the rest of his life as 

an umbrella man.

Plip now walks through the world 

protected from raindrops, but he’s 

lonely. When he meets an umbrella 

woman, they try to hug, but their 

umbrellas get in the way. This makes 

Plip even sadder and he finally 

closes himself up and leaves the 

umbrella woman behind. Feelings 

rage inside of him. Cyclones, torna-

does, and typhoons break over him 

and his umbrella can’t hold up. It 

turns inside out and collects a whole 

sea of rainwater that gets heavier 

and heavier until Plip has no choice 

but to pour himself out …

With his story of Plip, author 

David Sire explores important fac-

ets of life including doubt, love, and 

confidence. To emphasize the inner 

workings of Plip’s psyche, illustra-

tor Thomas Baas works only with 

cool blue tones and one warm red. 

The metaphor of rain and its various 

meanings inspire young readers to 

think about how they deal with their 

own emotions.

Plip, the  
Umbrella Man
by David Sire and Thomas Baas
Translation from French: David H. Wilson 

David Sire enjoys getting 

children and young people 

to think about life’s ques-

tions—both big and small. 

He writes books and 

music, and is the founder 

of a concert series called Bidulosophie. On 

stage, Sire plays guitar, sings children’s songs, 

and tells stories. He also teaches young people 

about writing and plays music with school chil-

dren in Africa and South America.

Thomas Baas studied 

with the French children’s 

book illustrator Claude 

Lapointe at the School of 

Applied Arts in Strasbourg. 

He now lives in Paris 

where he has worked on numerous children’s 

books. To Baas, atmospheric colors and 

unusual type are especially important to help 

communicate a story’s message.

P i c t u r e  B o o k  |  3  t o  8  y e a r s

Release: January

Features: Pantone colors, hardcover,  

40 pages, 23 × 31 cm

Price: $ 19.95  £ 12.95  € 14.90

ISBN: 978-3-89955-738-1

Plip,  

 the Umbrella Man
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A young reindeer 
lives with his mother 
and visits his father 
on weekends. The 
story of Lou Caribou 
will help small 
children come to 
terms with their 
own parents’ 
separation.

A little reindeer named Lou Caribou 

lives with his mom at one end of a 

green forest. Every weekend, Lou 

visits his dad who lives on the other 

end of that forest. To prepare for 

the trip, Lou has to pack his suit-

case with everything he needs for 

his stay—things like his toothbrush, 

his stuffed animal, and his favorite 

sweater. Lou’s mother brings him to 

the bus and in no time he is with his 

father. Together, they ride their bikes 

to a pool or go canoeing on a lake. On 

Sunday evening, Lou is back home 

with his mom.

This book shows that parents 

who live apart still lovingly care for 

their child, and that their separation 

has not diminished their love for 

him. Adoring gestures all throughout 

the book prove that the young rein-

deer is loved by both of his parents 

in equal measure. Through Lou’s 

story, small children can better com-

prehend and relate to the separation 

of their own moms and dads.

Marie-Sabine Roger  dis-

covered her love of words 

at the young age of four. 

Before she became an 

author of novels and chil-

dren’s books, she taught  

in a kindergarten. She has now published 

numerous books in French, some of which 

have been translated into other languages.

After completing her stud-

ies in applied and decora-

tive arts, Nathalie Choux 

learned how to design 

and build marionettes in 

Prague. Creating char-

acters and personalities still fascinates her. 

Choux not only writes and illustrates books, 

but she also makes animals and fantastical 

creatures out of ceramic. These figures, in turn, 

influence the direction of her illustrations.

Lou Caribou
Weekdays with Mom, 
Weekends with Dad

by Marie-Sabine Roger  
and Nathalie Choux
Translation from French: David H. Wilson

P i c t u r e  B o o k  |  3  t o  8  y e a r s

Release: January

Features: Full color, hardcover,  

landscape format, 40 pages, 30 × 23 cm

Price: $ 19.95  £ 12.95  € 14.90

ISBN: 978-3-89955-736-7
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This classic  
fairytale gets a 
visual update—as  
a read-aloud book 
with cut-out 
illustrations that  
can be used to 
create an 
enchanting play  
of shadows.

Almost everyone knows the cun-

ning, boot-wearing feline who 

helps a poor miller achieve a life of 

riches. In this edition of the Brothers 

Grimm fairytale, the classic story is 

given an added dimension. Because 

the book can be completely unfolded, 

its cut-out illustrations can be pro-

jected as shadows onto walls and 

experienced in an entirely new way.

Each page reveals another step 

in the process by which the sly cat 

changes the future of his master for 

the better. All of the key scenes are 

depicted by an image packed with 

detail and fantasy—the purchase 

of the boots, the transformation of 

the evil magician into a mouse, the 

happy-end castle wedding of the 

miller and the princess. These illus-

trations not only give a contemporary 

look to the 200-year-old narrative, 

but they can also be transformed into 

a dancing play of shadows when held 

in front of a light. In this way, the 

cut-outs truly make the story come 

alive for its young readers.

Puss in Boots
by Charles Perrault, 
illustrations by Clémentine Sourdais

Clémentine Sourdais 

studied at the Mediter

ranean College of Art 

and Design in Marseille 

and the École Nationale 

Supérieure des 

Beaux-Arts de Lyon. She has already brought 

her signature illustration style to several  

books that have been published in France:  

Mes maisons du monde (My Houses in the 

World), Tout sur le printemps (All about 

Spring), and Tout sur l’été (All about 

Summer). Sourdais also illustrated a similar 

fold-out of Little Red Riding Hood, which  

was published by Little Gestalten.

Available

Features: Full color, accordeon fold,  

32 pages, 17.5 × 14 cm,

Price: $ 16.95  £ 9.99  € 12.95

ISBN: 978-3-89955-727-5

There was once a humble miller of modest means who, before he died, divided his property between his three sons. 
This was a straightforward matter as the miller had nothing to leave but his mill, his donkey, and his cat. So he left 
no will and no lawyers were involved. 
After the miller’s death his eldest son inherited the mill, his second son inherited the donkey, while the youngest 
son was left with nothing but the cat.
Disgruntled with his apparent ill fortune, the youngest son sank into a dark depression and cursed his bad luck. 
“My brothers have been provided with the means to earn an honest living, but I have been left with nothing but a 
mangy cat! Once I have killed and eaten him, and made ear-muffs and gloves from his fur, then surely I shall starve!”

Overwhelmed by the beauty of the castle and enchanted by the gracious manners, good looks, and noble bearing 
of the young marquis, the princess found herself falling more deeply in love with him by the minute. The king was 
also charmed by the many excellent qualities of this dashing young marquis and, having enjoyed five or six large 
goblets of wine, stood up and announced, in a slightly slurred voice, “It is, of course, entirely up to you, my dear 
Marquis, but I hope that you will agree to become my son-in-law!” 

As soon as the cat had been given what he had asked for, he pulled on his boots, placed the sack over his shoulder, 
grasped its strings tightly in his claws, and marched off to the local warren, which was overrun with rabbits at that 
time of year. He then filled his sack with grain and tasty thistles and, stretching himself out on the ground beside 
it as if he were dead, waited for an innocent young rabbit to come along and poke its way into the sack. He hardly 
had time to make himself comfortable before a young scatterbrain of a rabbit crawled into the sack, tempted by 
the grain and the irresistibly tasty thistles inside. The cat immediately sprang into action, pulled the strings of the 
sack tight, and then seized and killed the poor rabbit without any further fuss or ado. Proud of his catch, Puss in 
Boots headed off immediately to the nearby palace and demanded to speak to the king. 

The cat, meanwhile, was delighted that his plans were succeeding and ran on ahead of the coach until he came 
across some peasants mowing a meadow. “Good people,” he said in a very threatening voice, “the king will be passing 
by presently, and if you do not tell him that the field you are mowing belongs to my Lord the Marquis of Carabas, 
then you will all be sliced and diced into a thousand pieces and fed to my master’s wolfhounds!” So, when the king 
drove by and asked whose meadow it was that they were mowing, the terrified peasants answered that it belonged 
to their lord and master, the Marquis of Carabas. “What rich and fertile land you have here,” said the king to the 
miller’s son. “Indeed I have, sire,” he replied, “it is a meadow which produces a healthy harvest every year.” The king 
was astonished at the great wealth and congratulated the young man on his ownership of such rich and fertile lands.

The ogre agreed and received him as civilly as an ogre can and asked him to be seated. “I have been told,” said 
the cat, “that you have the power to change yourself into any sort of beast you choose; a lion for instance, or an 
elephant.” “That is quite true,” replied the ogre, “and to prove it to you I shall now become a lion!” 
The cat was so frightened when he saw a lion in front of him that he immediately sprang up to the roof of the 
castle, where, thanks to his fine and fancy boots, he slipped and was left dangling from a drainpipe in a totally 
undignified manner. As soon as the ogre resumed his natural form, Puss in Boots scrambled down the drainpipe 
and admitted that he had been terribly frightened.
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Insightful and 
considerate answers 
to 70 questions boys 
and girls have 
about puberty and 
young love.

Even before they experience puberty 

themselves, girls and boys have many 

questions about sex. Parents often 

don’t know the best way to answer 

them and it’s practically impossible 

to find a good time to start a con-

versation about sexuality. Yet it is 

extremely important to address the 

topic of sex education with children 

proactively and give it the attention it 

deserves. As daunting as it might be 

for parents to take the lead, leaving 

the internet or a classmate to “explain” 

sexuality is not an option. Thankfully, 

this book offers a welcome alterna-

tive with a contemporary look and 

feel that is both fitting for kids and 

appealing to adults.

Does This Happen to Everyone? 

is an empathetic and entertaining 

publication that radiates joy, imagi-

nativeness, and fun. It provides 

answers to the most important ques-

tions about puberty in words and 

images that are relaxed and unin-

hibited, yet suitable for children. The 

book takes questions, worries, and 

fears seriously and responds to them 

in a direct, yet sensitive way that 

anyone can understand.

Does This Happen to Everyone? 

is published in American English 

and British English versions.

	 “Taking an empathetic and respectful 

approach to sex education, Von Hollenben and 

Helms blend humor, factual information, and 

candid advice. A valuable resource that nor-

malizes and affirms sexuality while suggest-

ing that puberty is a time of both physical and 

intellectual growth.” Publishers Weekly

Does This Happen  
to Everyone?
A Budding Adult’s Guide  
to Puberty

by Jan von Holleben and Antje Helms
Translation from German: Jen Metcalf

Features: Full color, hardcover,  

160 pages, 17 × 24 cm

Price: $ 24.95  £ 16.95  € 19.90

British and American English editions

U.K. Edition ISBN: 978-3-89955-520-2

U.S. Edition ISBN: 978-3-89955-521-9

B A C K L I S T

Jan von Holleben’s origi-

nal images representing 

abstract topics are in 

high demand, and his 

work is regularly featured 

in notable newspapers 

and magazines. Trained as an educator, von 

Holleben often works with children and young 

people. Little Gestalten has also published von 

Holleben’s Does This Happen to Everyone? A 

Budding Adult’s Guide to Puberty.

Antje Helms works as a 

freelance journalist with a 

focus on topics related to 

family, natural sciences, 

and travel. She also devel-

ops editorial concepts and 

is responsible for creating the model for Dein 

Spiegel, the youth edition of Germany’s most 

widely read weekly news magazine Der Spiegel.
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My Body
The Human Body  
in Illustrations

Texts by Antje Helms 
Illustrations by Lobulo Design
Translation from German: Jen Metcalf

The human body is 
astounding. This 
book explains how 
our body works in 
images and texts 
that are created for 
children but are 
also fascinating  
for adults.

Children are curious about their 

bodies. They not only want to know 

how they breathe and where their 

food goes after they swallow it, but 

are also generally interested in how 

their bodies look on the inside and 

everything that happens there.

The children’s book My Body 

takes its readers on a fun and 

compelling journey through the 

human body. Exploring our skeleton, 

how we breathe, where our blood 

flows, how we digest, our senses, our 

muscles, our nerves, and our brain, 

its chapters impart fundamental 

knowledge in a way that is under-

standable for children while also 

answering classic questions such 

as “what are hiccups?” and “why do 

baby teeth fall out?”

My Body ’s vivid images and 

engaging texts make the book won-

derfully suitable for children. It takes 

them on an entertaining anatomi-

cal adventure that responds to and 

further stimulates their own natural 

curiosity—the key to learning.

Features: Full color, hardcover,  

48 pages, 24 × 28 cm

Price: $ 24.95  £ 16.95  € 19.90

ISBN: 978-3-89955-712-1

B A C K L I S T
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Born in Sweden in 1976, 

Jöns Mellgren is an author, 

illustrator, and filmmaker. 

In 1999, he published his 

first children’s picture 

book called Night in the 

Jungle. This debut was followed by Mustafa 

and the Storm in 2009 and Rufus in the 

Underworld in 2010. With Elsa and the Night, 

Mellgren has added another beautifully poetic 

picture book to his triptych. 

In a very poetic 
way, Elsa and  
the Night tells  
the story of an 
extraordinary 
friendship. 

Can one make friends with the night? 

In this story, Elsa can! How, may you 

ask, could someone even meet the 

night? Well, one day Elsa is sitting 

at her kitchen table and, because she 

is bored, counting the raisins in her 

cereal. She then suddenly hears a 

sound coming from under the sofa. 

When she investigates and catches 

the thing making the noise, she real-

izes that it’s neither an animal nor a 

ghost. It’s the night.

Because Elsa winds up hiding 

the night in her cookie jar—and giv-

ing it a few of her raisins—the day 

outside doesn’t end. When she takes 

the night out of its hiding place, it 

has the chance to hear her talk about 

her adventures with her friend, an 

elephant named Olaf. Elsa tells the 

night that she is very sad because 

Olaf got sick and no medicine was 

able to help him. The night not only 

listens to Elsa, but also accompanies 

her on a heartwarming and mov-

ing journey where it cares for her, 

protects her, and finally carries her 

through the town in its arms.

	 “Strange and memorable, it’s the kind 

of story whose fans will be passionate …” 

Publisher’s Weekly

Features: Full color, hardcover,  

32 pages, 24 × 29 cm

Price: $ 19.95  £ 12.50  € 14.90

ISBN: 978-3-89955-716-9 

Elsa and  
the Night
by Jöns Mellgren
Translation from Swedish: Anita Shenoi

B A C K L I S T

Icinori are Mayumi Otero 

and Raphaël Urwiller. 

Mayumi Otero is a French 

illustrator of children’s 

books whose drawings 

and etchings are often 

playfully ironic. Her 

colleague Raphaël 

Urwiller is a graphic 

designer and illustrator 

who works for news

papers and magazines  

in addition to creating children’s books. 

Together, Otero and Urwiller designed Issun 

Bôshi in a style reminiscent of Asia.

This classic Japanese 
fairy tale tells the 
story of Issun Bôshi, 
the tiny son of an 
old, long childless 
couple.

Tiny and brave—these are the two 

most striking characteristics of 

Issun Bôshi. His mother had longed 

to have a child for so many years 

that she finally added “even if it is 

a very small one” to her wish. When 

the elderly couple did in fact bear 

a son, he turned out to be only one 

inch high. He was thus called Issun 

Bôshi, Japanese for one-inch boy.

Although his parents raised him 

very lovingly, Issun Bôshi realized 

one day that he would not grow any 

taller. He then left his home to set off 

on a journey to find his place in the 

world. Because he saw himself as 

a swordfighter, a samurai, he made 

sure to take along the right equip-

ment: a needle was his sword, a soup 

bowl was his boat, and a chopstick 

was its rudder.

As in any proper fairy tale, Issun 

Bôshi is tested in several adventures. 

He handles himself so bravely that, 

in the end, he is rewarded with just 

the right princess.

	 “You rarely find such a meticulous com-

bination of stunning art and melodic text 

as located here. Adapted from a Japanese 

folktale, Issun Bôshi by Icinori is a stun-

ner … one of the finest folktale adaptations 

you’ve ever seen. High praise. Great book. 

Must buy.” School Library Journal 

	 “... the lively text reads aloud well. There 

are few picture-book versions of this 

traditional tale, and children will enjoy 

the plucky hero and the vivid, eclectic 

illustrations.” Booklist

p i c t u r e  b o o k  |  3  t o  8  y e a r s

Features: Pantone colors, hardcover,  

40 pages, 21 × 33 cm

Price: $ 19.95  £ 12.50  € 14.90

ISBN: 978-3-89955-718-3 

Issun Bôshi
The One-Inch Boy

by Icinori
Translation from French: Nicholas Grindell

B A C K L I S T
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Children love 
animals, letters, and 
games involving 
numbers. With this 
book, even the 
youngest children 
can playfully learn 
their ABCs, the 
names of animals, 
and how to count.

This fun animal book tells the excit-

ing story of a zoo preparing for its 

opening day. The head zookeeper, 

who guides young readers through 

its pages, is waiting anxiously for 

the animals to get there. Will they all 

be in their cages by the time the first 

visitors arrive?

Illustrated with loving attention 

to detail, The Zoo’s Grand Opening 

is ideal for pre-school children. The 

book opens on an empty zoo and 

then follows the arrival of the ani-

mals, starting with an anaconda 

(representing the letter “A” and the 

number one), followed by a bear (“B” 

and two) and so on all the way to “Z” 

and 26. While they enjoy the story, 

children will playfully be introduced 

to the letters of the alphabet and how 

to count. At its end, they have not 

only been introduced to a variety of 

creatures, but they also know how 

many animals can be seen at the 

grand opening.

Judith Drews is an 

illustrator, designer, and 

author. She illustrates  

for both adults and chil-

dren, and published her 

first children’s book in 

2008. Her many awards include recognition 

by the Art Directors Club of Germany.

 

Features: Full color, hardcover,  

58 pages, 17 × 24 cm

Price: $ 16.95  £ 11.50  € 12.95

ISBN: 978-3-89955-714-5

The Zoo’s Grand 
Opening
An ABC and  
Counting Book

by Judith Drews
Translation from German: Jen Metcalf

B A C K L I S T
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The traditional story 
of Little Red Riding 
Hood is given new 
dimensions in this 
striking play 
between light and 
shadow. 

Little Red Riding Hood is a fairy 

tale loved the world over. Almost 

every child knows the story by  

the Brothers Grimm of the little  

girl who was lured from the forest 

path by the evil wolf. Now, every-

one can rediscover it with this 

enchanting little book by French 

illustrator Clémentine Sourdais, 

who gives a contemporary look to 

this traditional tale.

Created with loving attention to 

detail, Sourdais’ cut-out images give 

the book an extraordinary haptic 

quality that make it a pleasure to feel 

and behold. Her unique settings not 

only make the woods, the big bad 

wolf, and grandmother’s house come 

alive on the page, but they can also 

be transformed into a dancing play 

of shadows on a wall. Held in front 

of a light and unfolded, this book 

becomes a true adventure, inviting 

its young readers to marvel at and 

experience Little Red Riding Hood’s 

journey in a whole new way.

p i c t u r e  b o o k  |  3  t o  8  y e a r s

Little Red  
Riding Hood
by Jacob and Wilhelm Grimm,
illustrated by Clémentine Sourdais

Features: Full color, accordeon fold,  

28 pages, 17.5 × 14 cm

Price: $ 16.95  £ 9.99  € 12.95

ISBN: 978-3-89955-723-7

B A C K L I S T
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The lovable dress-up 
dolls Ava and Lucas 
are magnetic—
perfect for 
decorating the 
refrigerator of any 
family with 
children.

Ava and Lucas can change their out-

fits at lightning speed. Only a few 

moments ago Ava was dressed as a 

princess with a crown on her head; 

now she’s disguised herself as a cat. 

Lucas had just been decked out to go 

and get some exercise; now he’s in 

his Batman costume.

Cut-out dolls were once a stan-

dard feature in any playroom. But 

because the dolls themselves as well 

as their clothes were made of paper, 

they never lasted long. Ava and 

Lucas are different. Because they  

are magnetic and wear magnetic 

garments, kids can simply stick  

any outfit of their choosing onto  

the doll base. They can change  

the dolls’ clothes quickly with no 

damage done.

Ava and Lucas have been lov-

ingly designed in meticulous detail. 

Although they are each available 

separately as an A4 format magnet 

set, buying them as a pair will give 

kids even more options for swap-

ping clothes around in different 

combinations.

Judith Drews is an illus-

trator, designer, and 

author. She illustrates for 

both adults and children, 

and published her first 

children’s book in 2008. 

Her many awards include recognition by the 

Art Directors Club of Germany.

Lucas Features: magnetic foil,  

die-cut figures, 21 × 29.7 cm

Price: $ 14.95  £ 7.95  € 9.95 

ISBN: 978-3-89955-721-3 

Ava Features: magnetic foil,  

die-cut figures, 21 × 29.7 cm

Price: $ 14.95  £ 7.95  € 9.95

ISBN: 978-3-89955-720-6

B A C K L I S T

Ava & Lucas
Magnetic dress-up dolls

by Judith Drews

G a me   |  3  a n d  o l d e r

Features: Full color,

36 pairs of cards, 20 × 20 cm

Price: $ 19.99  £ 12.99  € 14.90

ISBN: 978-3-89955-710-7 

Christoph 
Niemann’s lovable 
Petting Zoo 
illustrations are 
now featured in 
this colorful memo 
game.

Christoph Niemann’s whimsical 

hand-drawn animals made his 

Petting Zoo app an international 

sensation. The broad range of per-

sonalities created by the famous 

illustrator proved to be popular with 

children and adults alike. Now, 36 of 

them can be found on the colorful 

cards of this memo game. The whole 

family will enjoy finding matches 

among the charming collection of 

characters and training their memo-

ries in such an enjoyable way.

The Petting Zoo Memo Game is 

not only a “must-have” for fans of 

Christoph Niemann’s work, but also 

an attractive gift for any occasion. 

The cards, which are made out of sta-

ble cardboard, can be easily grasped 

by even the smallest hands and 

are made to last. Combining classic 

educational fun with contemporary 

design, this memo game makes a 

great addition to any household.

B A C K L I S T

Petting Zoo  
Memo Game
by Christoph Niemann

Christoph Niemann 

is an award-winning 

illustrator, graphic 

designer, and author. 

He is best known for 

his work for publi-

cations such as the New Yorker, Time, 

Wired, and the New York Times Magazine. 

Niemann has also drawn live from the 

Venice Art Biennale, the Olympic Games in 

London, and the New York City marathon—

while actually running it.



28

Press Contacts
International 

Gestalten 
Lina Kunimoto
Tel.	 +49 (0)30 72 61 32 024
Fax	 +49 (0)30 72 61 32 222 
l.kunimoto@gestalten.com
www.gestalten.com
little.gestalten.com

USA

Media Masters Publicity 
Tracey Daniels
Tel. 	 +1 (828) 85 99 456
Fax 	 +1 (508) 54 68 483
tracey@mmpublicity.com

Great Britain / Ireland

Gestalten UK 
Lee Williams
Tel.	 +44 (0)20 76 28 48 29
Fax	 +44 (0)20 76 28 48 28
l.williams@gestalten.com
www.gestalten.com
little.gestalten.com

Germany / Austria / Switzerland 
 
Gestalten 
Helga Beck
Tel.	 +49 (0)30 72 61 32 203
Fax	 +49 (0)30 72 61 32 222
h.beck@gestalten.com
www.gestalten.com
little.gestalten.com

Japan 
 
Gestalten Japan
Junko Hanzawa
Tel. 	 +81 (0)422 30 93 26
Fax 	 +81 (0)422 30 93 27
j.hanzawa@gestalten.jp
www.gestalten.jp 

Distribution
Germany / Austria / Southern Europe / 
Eastern Europe / Scandinavia / 
Belgium / The Netherlands 
 
LKG 
Elisabeth Kaiser
An der Südspitze 1–12
04579 Espenhain 
Germany
Tel.	 +49 (0)34206 65 107
Fax	 +49 (0)34206 65 17 32
ekaiser@lkg-service.de
 
USA / Canada  

Prestel Publishing
Innovative Logistics
406 Wyckoff Mills Road
East Windsor, NJ 08520
 USA
Tel.	 +1 (732) 36 35 679
Fax	 +1 (732) 36 30 338
Toll-free orders: (888) 46 36 110
Toll-free fax orders: (877) 37 28 892
 
Great Britain / Ireland 

Marston Books Services Ltd.
160 Eastern Avenue Milton Park
Abingdon
Oxfordshire OX14 4SB
United Kingdom
Tel.	 +44 (0)12 35 46 55 00
Fax	 +44 (0)12 35 46 55 55
trade.order@marston.co.uk
 

Imprint
Gestalten
Die Gestalten Verlag GmbH & Co. KG
Mariannenstraße 9–10
10999 Berlin 
Germany
Tel.	 +49 (0)30 72 61 32 200
Fax	 +49 (0)30 72 61 32 222 
verlag@gestalten.com
www.gestalten.com
little.gestalten.com
 
Gestalten UK
Die Gestalten Verlag UK Ltd.
65 London Wall
London EC2M 5TU
United Kingdom
Tel. 	 +44 (0)20 76 28 48 29
Fax 	 +44 (0)20 76 28 48 28
UKenquiries@gestalten.com
www.gestalten.com
little.gestalten.com
 
Gestalten US
Gestalten Corp. 
900 Broadway, Suite 603
New York, NY 10003
USA
Tel.	 +1 (212) 99 52 720
Fax	 +1 (212) 99 52 733
USenquiries@gestalten.com
www.gestalten.com
little.gestalten.com

Gestalten publications are 
distributed worldwide through  
our global network of distributors 
and sales representatives. For any 
inquiries regarding sales and 
distribution, please contact us at 
sales@gestalten.com and we will 
be happy to give you feedback from 
our head office in Berlin and/or 
direct you to one of our local 
representatives.
 
Please note that all titles, designs, 
prices, publication dates, and 
specifications contained within this 
catalog are subject to change at any 
time and without notice. 
Date: September 2014

Coverillustration from  
Plip, the Umbrella Man
by Thomas Baas and David Sire 
© Thomas Baas
 
Fonts: Treza by Benjamin Gomez,  
Zimmer by Julian Hansen 
Foundry: www.gestaltenfonts.com

© Die Gestalten Verlag  
GmbH & Co. KG, Berlin 2014
All rights reserved. 

Title number 9095 (also available 
in a German edition: Title no. 9094)

This catalog was printed on paper 
certified by the FSC ®. 

Gestalten is a climate neutral 
company. We collaborate with the 
non-profit carbon offset provider 
myclimate (www.myclimate.org),  
to neutralize the company’s car
bon footprint produced through 
our world-wide business acti
vities by investing in projects 
that reduce CO2 emissions  
(www.gestalten.com/myclimate).



4


